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EXT. RESI DENTI AL HOUSE ( TEXAS, 1933) - DAY
The front yard is a testanment to negl ect.

A young G RL (13), pouting and arnms folded in a huff, walks
away fromthe house and quietly clinbs into the back seat of
a car.

A rusty screen door swi ngs open until it smacks up agai nst
the side of the ranshackl e house.

A MOTHER (| ate 30s)---one of those overwei ght wonmen who
conpensates by participating in every activity at the |oca
church---energes in her Sunday best.

She pushes past the screen door, tugging at her wi spy-haired
young son, CHARLIE STEEN (10).

MOTHER
Cone on, Charlie, get in the car.

I nside the dark apartnent, barely visible through the doorway,
is a scrawmny MAN wearing a sweaty w fe-beater t-shirt. Through
t he screen door that shuts in his face...

MAN
Where you goin'?
MOTHER
Manage on ny own, Augy. Bet on your

own life.
She scurries to the car with Charlie, opening the door

MOTHER ( CONT' D)
(ki ndly)
Get in and slide on over.

I NT. CAR - SAME

Dutifully, Charlie hops in and slides past the steering wheel.
She gets in and struggles with the door, and | ooks at the

Grl through the rear-view nmrror. Charlie | ooks up at her

his eyes betraying things will never be the sane again.

MOTHER
Your pa is a good nman...but he takes
big risks and. ..
(frustrated)
...and just nakes 'em bigger.



INT. CAR (MOVING - LATER

Charlie, now nore resolute, is |ooking out the window, as if
awai ting a new advent ure.

MOTHER
Just renenber one thing, Charlie.

He | ooks up at his nother while she drives.
Maki ng eye contact with the Grl in the back seat...
MOTHER ( CONT' D)

Rewar ds worth having don't require
ri sk. Know what they require?

CHARLI E
No, not her.

MOTHER
They require a lotta work...a whole
| otta work.

She pats himon his knee with her gl oved hand.

He | ooks back out at the open road, as if ready to live up
to his nother's maxim

EXT. H GHWAY ( COLORADO PLATEAU, 1946) - DAY

It's post-war America and opportunity hangs in the air---
like in a Hal Ri ney conmerci al

A red '40 Plynmouth winds its way through the scorching al pi ne
desert.

Charlie (now 22) is behind the wheel, am able and carefree.
Sporting thick-rimed glasses, Charlie |ooks |ike an engi neer
in the space program

He pulls off the highway into a dusty, single-punp gas
station.

EXT. GAS STATI ON - SAME

Charlie gets out of the Plynouth, stretches, taking in the
scene. The shel |l - pi nk and norni ng-bl ue structure doesn't

| ook operational---nore like a replica. The station recalls
friendly gas service attendants and enthusiastic travelers

t hat have long since faded into tine. Sizing the place up,

Charlie enters...



GAS STATI ON (I NTERI OR)

Behind the counter is an ATTENDANT (m d 40s), desiccated by
life and eager for human interaction. He greets Charlie with
a nod.

ATTENDANT
How are you doi ng today?

Charlie nods in reply and proceeds to the beverage section,
pulls up a cooler lid, stops...

CHARLI E
That's an adequate question, isn't
it? They never ask, "Wy are you
doi ng today?" Do they?

The Attendant |ooks a bit perpl exed---and now | ess eager for
conversation

CHARLI E ( CONT' D)
| guess asking, "Wat are you doing
t oday?" m ght be considered a bit
i nvasi ve.

He grabs a G ape Nehi and wal ks to the counter.

CHARLI E ( CONT' D)
So that | eaves us with the non-
t hreat eni ng, "How are you doi ng
t oday?"

He pl ops down the soda. The Attendant opens the bottle while
he pays...

CHARLI E ( CONT' D)
But, if you were to ask nme the nore
existential, "Wiy are you doing
t oday?", |'d have to say, "Because |
already did yesterday."

He grabs the bottle, stops...

CHARLI E ( CONT' D)
Ni ce geol ogy around here.

The Attendant unsuccessfully tries to formulate a response.
Pulling the bottle with him..

CHARLI E ( CONT' D)
Much obl i ged.



EXT. VEH CLE PEN (TEXAS) - NEW DAY

Trucks, cars, and other vehicles are corralled in haphazard
fashion by a rusty chain link fence.

Charlie's red Plynmouth pulls into the ot with bravado,
sliding to a stop and kicking up a cloud of dust.

A couple of guys in overalls turn around |ike soneone just
ruined their day. Charlie gets out and tosses the keys to
one of the them as if he was the designated val et.

A fat OVERSEER with a clipboard, the kind of guy who is nice
to kids but not to adults, turns around...

OVERSEER
W expected you over four hours ago.

CHARLI E
I'mhere, ain't |?

OVERSEER
What did you do, go sightseeing again?

CHARLI E
It's called field research

The Overseer | aughs...

OVERSEER
G ossman wants to see you.

CHARLI E
Sure thing, bossnan.

OVERSEER
How many tines have | told you?

CHARLI E
Told nme what ?

The Overseer dism sses the conment by waving himoff...

OVERSEER
Ahhhh.

I NT. CGROSSMAN S OFFI CE - LATER

GROSSMAN, a curnudgeon with black caterpillar eyebrows,
j abbers on in the background.

Charlie listens respectfully, eager to please, even though
cigar snoke is blown in his face.



GROSSMAN (O S.)
You don't nake it easy on ne.
Sonebody's got a beef with you, and
t hey decided to flex sone nuscle:
said you were being insubordinate.

Grossnman, sizing up what he just said, takes a lingering
drag fromhis cigar before continuing.

GROSSVAN ( CONT' D)
Now, | know what it neans in the
abstract, but just to make sure, |
made a point to look it up again.
Says it neans defiant of authority
or disobedient to orders. |'ve never
known you to be guilty of the latter,
but | guess you can always grow into
that. O the former---not saying
there's anything wong with it---but
knowi ng you: | figure that's probably
right.

Charlie flashes a brief smle despite the disappointnent.

GROSSVAN ( CONT' D)
|"ve prepared your final check. |1
had to deduct eight cents...for social
security.

G ossman pushes forward an envel ope and rifles through his
papers.

GROSSVAN ( CONT' D)
Charlie, you still owe the conpany
twel ve Benjam ns for the school. |
didn’t see how you were gonna be
able to pay that off at twenty-three
dollars a month, so I'd ook at it
as a positive...a chance to
reeval uat e.

CHARLI E
"1l find something after | finish,
M. Gossnman. The conpany w |l get
its noney. You needn't worry.
GROSSVAN
I"mnot worried. OGoviously, | hate

to | ose you..
Both men stand up, and Grossnman reaches out..

GROSSVAN ( CONT' D)
... but good luck, son.



Charlie reaches out to shake his hand---an extended shake.

GROSSVAN ( CONT' D)
| don't think you'll find the success
you desire in a corporate environment.
The question is: what can you do
where you can go it al one?

EXT. RESI DENTI AL HOUSE - NEW DAY

Charlie wal ks briskly along the sidewal k, then sl ows when he
notices the scrawny man anbling toward him Charlie's father,
AUGUSTUS, | ooks like he's sinply going through the notions

of life---as if his best has already been confiscated from
him It's possible he weighs |ess than the heavy grocery
bags he is supporting under both arms. They both stop at the
wal kway | eadi ng to Augustus' house. Hesitant at first, but
per haps out of synpathy, Charlie takes one of the bags. They
turn and sonberly trudge toward the house. Inside, Charlie
eases the bag down on a table. Wthout | ooking back...

AUGUSTUS
Couldn't conme at the worst tine.

Augustus sets his bag down next to the refrigerator, opens
it, rearranges sone itens inside...

AUGUSTUS ( CONT' D)
Plenty nore where those canme from

...toretrieve two bottles of cold beer. He turns around to
find an enpty room and an open screen door.

I NT. LI BRARY, TARTLETON AGRI CULTURAL COLLEGE - NEW DAY

The center reading area is flanked on both sides by
bookshel ves. Cold daylight filters through circa 1920s nachi ne-
shop-styl e pivot w ndows.

Charlie, sits alone at a long table, reading a book of contour
maps.

A gaggle of five college girls enmerges fromthe bookshel ves.
They are talking a bit too loudly and giggling, and then a
stern LI BRARI AN shushes them ..

LI BRARIAN (O S.)
Cut the gas!

...and then | ooks back down at her desk w thout mssing a
beat .

One of the girls, a pert ML. HOLLAND, early 20s, stops and
| ooks over, while the rest continue on and di sappear.



M L. Holland is one of those Texan bl ue-eyed beauties---the
qui ntessential all-American girl who will save herself for
the man she is destined to marry.

She | ooks at Charlie, who is oblivious to what is going on.
The Librarian | ooks back up at ML. ML. |ooks over at the
librarian. Like a dare, ML. nusters a courage that reads:
he is mne. The Librarian | ooks back down and returns to her
busi ness.

M L. slowy approaches Charlie’s table.

One of her friends, a buxom m dwestern cheerl eader, returns---
al nost intruding---and | ooks on froma bookcase.

M L. stops a short distance from Charlie.

M L.
Charl es? R ght?

He | ooks up.
M L. (CONT' D)

You're that guy in science that
everybody is tal king about?

CHARLI E
Geol ogy.

M L.
Ri ght .

CHARLI E

Do I know you?

M L.
They say you're a real fream

CHARLI E
(1 ooki ng ar ound)
What is this, a dare?

She doesn’t say anyt hing.

CHARLI E ( CONT' D)
k. What do you say?

M L.
| haven’'t said anything...haven't
made up ny nmind yet.

CHARLI E
Alright. So there’s still tine to
set the record straight.



ML. steps a bit closer.

M L.
Ever take any tinme off to do anything?
CHARLI E
You witing a book?
M L.
Nah. |’ m just asking.
CHARLI E
I do things with ny egghead friends.

How s that?

She doesn't respond.

CHARLI E ( CONT' D)
The truth is...
(beat)
What is your nane?

M L.
M L.

CHARLI E
Enel. What kinda nanme is Enel?

M L.
M L. They're initials.

CHARLI E
Initials for what?

She sits down.

M L.
(secretively)
VWll, I’mnot gonna tell you

CHARLI E
X...ML....the truth is | don't mx
well with crowds. They bore ne.

M L.
Me t oo.

CHARLI E
Al ways tal ki ng about inconsequentia
stuff.

M L.

I know.



CHARLI E
The truth is... | don’t even do things
wi th egghead friends.

M L.
And reading...what is that?..
maps?...is entertaining?

Charlie closes the book.

CHARLI E
Not when you put it that way.

M L.
Vel |, okay then.

She gets up to | eave.

CHARLI E
Okay what ? You made up your m nd
al ready?
M L.
Sure have.
CHARLI E
And. ..
M L.

Not gonna tell you.
She | eaves.

CHARLI E
Can you give ne the initials?

Wth her back turned, she whips her head back and smles...

M L.
Nice try.

CHARLI E
WIl | see you again?

She turns her head back around.

M L.
You can still see ne now, right?

He sits there, in a state sonmewhere between fl umobxed and
aroused.



10.
EXT. SAND DUNES - NEW DAY

A car neanders its way through sandy country and pulls off
t he road near some dunes.

Charlie, wearing his full graduation garb, gets out and wal ks
around the car with a spring in his step, and with his hand
on the hood, pivots hinself around to open the driver's side
door .

M L. energes with her cap and gown.

They seemreally confortable with each other.

M L.

What are we doi ng out here, Charles?
CHARLI E

Wait and see. W gotta wal k a ways

first.
She follows him after taking her high heels off.

M L.
This couldn't have just been a regul ar
date, could it?

They make their way up dunes spotted with tufts of wild grass
and reach the sunmt of one: a gorgeous view of a long flat
beach that stretches to the horizon

They sprint toward the water and Charlie tries to run and
take off his shoes at the sanme tine, |aughing.

They slow as they cone to the water's edge---their feet
pressing firmy into the soft sand and squeezi ng out water.

A sheet of water nakes its way to them envel opi ng them and
spl ashi ng around their ankles.

As the sheet of water recedes, it |leaves a rimof sea foam

CHARLI E
(1 naudi bl y)
Just |ike a term nal noraine.

M L.
(not hearing him
What's that, Charles?

CHARLI E
You see how the waves conme up and
then | eave a |ine of foanf®
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M L.
Yeah.

CHARLI E
G aciers do the sane thing. Just on
a different tinme scale.

M L.
What's it called?

CHARLI E
A term nal noraine.

M L.
Only you.

She takes Charlie by the arm and they stroll al ong the beach,
waves | apping at their feet.

They enjoy a wordl ess reverie.

M L. (CONT' D
So, what does the future hold in
store for Charl es?

Charlie stops.

CHARLI E
Ever hear about the Parable of the
Unr easonabl e Dr eanf?

M L.
Tell ne.

They continue wal king. ML. is spellbound by Charlie's instant
seriousness, as if he is about to reveal a great secret.

CHARLI E
Two nen, each with a dream The first
guy? He wanted too nuch. He asked
t he universe for a mansion---not a
house. Lots of cars, maybe one for
each day of the week. A good-| ooking
wife to show of f. A pool. Maybe an
airplane too, and |ots of vacations
all over the world. He wanted the
wor ks, and he wanted it now.

M L.
That's a big request.

CHARLI E
You bet. Reasonabl e or unreasonabl e?
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M L.
I'd say unreasonabl e. What about the
ot her man?

CHARLI E
Since the first man asked for too
much, the second one thought he m ght
have a better chance of being granted
hi s dream by asking the universe for
a nice home, not too big, not too
small: confortable, a kind wife
girl-next-door, a shiny new car in
the driveway, maybe a couple of kids,
a steady job...you know. Seens
reasonabl e, right?

M L.

Sur e.
CHARLI E

Right. So, what do you think happened?
M L.

The reasonabl e man got his dream of

course.

Charlie wal ks away, as if disappointed. She attenpts to caych
up.

M L. (CONT' D)
Whose dream was grant ed?

CHARLI E
You don't know how t he uni verse works,
do you?

M L.

Was it the unreasonabl e man?
He again pulls ahead of her.
She lurches forward to grab himand turns him around.
M L. (CONT' D)
Wi ch one was granted their dream
Charl es?
She hangs in |inbo.
Finally...

CHARLI E
Bot h! Both were granted their dream



Charlie wal ks off by hinself---as if he is disappointed in
her---or frightened by the cruelty of it all.

M L.
Who did you get this fronf

Looki ng down at the water---as if there is an invisible
boundary---she stays behind, watching himas he strolls off
l ost in thought.

I NT. GREYHOUND BUS (MOVI NG - NEW DAY

Through a I arge wi ndow, Charlie watches oil rigs doing what
he isn't: working.

I NT. OFFICE - NEW DAY

Charlie sits for an interview in what |ooks like a roomin
an annex.

I NTERVIEWER 1 (|l ate 30s), | ooks like an academ c type kept
in an office for his own safety.

| NTERVI EVER 1
Now, why did you start at Tartleton?
Surely you coul d have gone sonewhere
el se?

CHARLI E
It was what was avail ...
(correcting)
| wanted to stick around these parts.
(going for the save)
Wiere the oil is.

| NTERVI EVER 1
Your father was an oil man?

CHARLI E
That’s right. Wldcatter.

| NTERVI EVER 1
And how did that pan out for hinf

CHARLI E
Well, he made it and he lost it.

INT. OFFICE 2

Charlie sits in yet another interview, as if nothing has
changed- - - except the color of his tie.

| NTERVIEWER 2 (O S.)
What woul d you say is your greatest
strength?

13.



14.

CHARLI| E
Per sever ance.

It doesn’t take much to see that |INTERVIEVER 2 (early 50s),
is a short-cropped, no-nonsense bureaucratic prick.

| NTERVI EVER 2
So, you’ve got some noxie.

CHARLI E
I'd like to think so.

| NTERVI EVER 2
There are a | ot of able people who
have applied for this position, M.

St een. .
CHARLI E
That doesn’t surprise ne.
| NTERVI EVER 2
...and they all say the same thing.
CHARLI E
Can they back it up?
| NTERVI EVER 2
What woul d you say is your greatest
weakness?
CHARLI E
I’d say it is interviewing. |I'mbetter

out in the field.

| NTERVI EVER 2
Right. But you don’'t get out into
the field without going through ny
office first.

INT. OFFICE 3

Charlie sits in front of a desk. No one is speaking, as if
the first to speak | oses.

W can hear soneone handling a piece of paper---the sound of
frustration. Charlie’s eyes try to get a read on the
si tuati on.

An unconfortable |long silence lingers before the person
i nhal es loudly through his nostrils. He exhales like atire
quickly losing air: not a sound of satisfaction.

Sweaty and overworked, |NTERVIEVER 3 (mid 40s), is a manatee
of a man who | ooks |ike he’'s been wearing the same shirt for
t hree days.
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He turns over the resune he is reading, as if expecting to
find sonething on the blank side, and flips it back around.

Anot her nostril flare. He slides the resune away.

| NTERVI EVER 3
Nope. Can’'t do it.

He shakes his head violently, frustrated, shaking off a few
beads of sweat the way a dog woul d shake off rain.

| NTERVI EWVER 3 ( CONT' D)
Can't do it.

He slides the resunme all the way back to Charlie, who
retrieves it.

| NTERVI EWVER 3 ( CONT' D)
Thanks for com ng in.

Interviewer 3 returns to his paperwork on his desk, as if
not hi ng happened.

Wt hout | ooking up..

| NTERVI EWER 3 ( CONT' D)
Leave t he door open.

Charlie sees his own way out. As he | ooks back, Interviewer
3’s breathing sounds | abored, as if he's getting cooked in
his own office. Charlie closes the door anyway.

| NT. HOTEL LOBBY - NI GHT
Charlie is in a poorly lit wood-panel ed phone boot h.

CHARLI E
| tried just about every conpany out
here, even a few west of Houston
Not hi ng.

M L. can be heard through the earpiece---hollow and far away.

ML. (V.Q)
Why don't you try that big one
again...what was it called?

CHARLI E
Naw |f the small ones ain't biting
there's no way in hell Standard wil
want me.

ML. (V.Q)
Have a little nore faith in yourself.
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CHARLI E
"Il try a few nore. Maybe |'11
contact sone coal operations back
east .

ML. (V.Q)
Did you hear nme? G ve yourself a
little nore credit.

CHARLI E
Haven't you heard?

ML (V.Q)
Heard what ?

CHARLI E
I"'mall out of credit.

CUT TGO
INT. FOYER - ML.'S PARENT' S HOUSE - CONTI NUOUS

The honme advertises the econony of a strict household. M L.
isin the dark foyer---the only light spilling in from an
adj acent room She forces a smle..

M L.
(on the phone)
You nmake ne | augh, Charles.

CHARLIE (V. Q)
Just like ny father. But at |east he
struck it rich once.

A pregnant pause. Filling the silence, she offers...
M L.
I wish | could be there with you
ri ght now.

A del ayed answer. ..

CHARLIE (V. Q)
(di stant)
It's probably best you aren't.
The phone clicks. ML. slowy puts down the receiver.

EXT. FIELD - NEW DAY

Wth a few oil rigs dotting the | andscape and storm cl ouds
on the horizon, Charlie wal ks through an enpty field.

Hi s conpanions are a flock of dried tunbl eweeds rolling in
the wi nd, bunping into each other, stopping and goi ng.
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Charlie picks up sone rocks, and inspects each before throw ng
them He watches to see where they | and.

One rock in particular catches his attention. It is a snmooth
one, nicer than the others. He caresses it with his thunb,
and throws it farther than the others. It nakes a small thud
in the ground, kicking up a bit of dust.

I NT. STANDARD O L COVPANY - LOBBY - NEW DAY

Charlie sits by hinself in a very large waiting area bl asted
by sterile industrial lighting. Could be heaven or could be
hell. Everything in the waiting area is a |lifel ess shade of
gray including the faded industrial photographs on the walls---
everyt hing except Charlie's pastel blue suit. He l|eafs through
a nagazine on a table...gives up, anxious.

A very prim SECRETARY behind a | ong counter, 30s, wearing a
tight purple outfit, puts down the phone.

SECRETARY
M. Steen? M. Parkes-Robi nson will
see you now.

Charlie gets up, straightens his tie, and wal ks forward with
det er mi nati on.

CEO OFFI CE

Charlie finds hinself in a dim wood-paneled office that
| ooks like a captain's quarters. A rich, burning sunset
pencils through the open blinds.

Charlie doesn't sit---but waits to be pronpted by HI LLI ARD
PARKES- ROBI NSON, mi d 60s, |ooking out the window Hilliard' s
face looks like it has seen a |ot of exotic sun. He could
have been a wayfaring poet, a barnstormng pilot, or a
smuggl er who never got caught---or all three.

As Hilliard turns fromthe window, Charlie sees he is a
weat hered executive who speaks in confident, but gruff, tones.

HI LLI ARD

Look at you, M. Steen. | envy you
CHARLI E

Envy ne?
HI LLI ARD

You' ve got your youth, your | ooks,
your energy. You're gonna need it.

CHARLI E
Sir, | don't understand.
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HI LLI ARD
O course you don't. You're stil
t oo young to know.

CHARLI E
To know what, sir?

HI LLI ARD
Every hear of Val parai so?

CHARLI E
No, sir.

HI LLI ARD
It's a paradi se. Absol ute paradise.

CHARLI E
| don't follow..

HI LLI ARD
And you better enjoy it.

Hlliard turns back toward the w ndow.

CHARLI E
About the job...

HI LLI ARD
Don't interrupt a man caught up in
hi s own nostal gi a.
(rmore gently)
It's all he's got left.

Charlie doesn't know if he should answer, but punctuates the
awkward silence with...

CHARLI E
Yes, sir.
Tur ni ng back around. ..
HI LLI ARD
| can see that your pilot light is
still on.
CHARLI E
| don't think I get...
HI LLI ARD
| see sonething in you, M. Steen. |
can see you've still got that fire

in the belly. You want to learn
everyt hing about the world you can.
Isn't that right?



CHARLI E
Does that nmean you're offering ne
t he job?

HI LLI ARD

A job's a job, young man. Wo cares
about a job when there is Val parai so.

Hilliard prepares sone scotch for both.

CHARLI E
| don't know if | could afford this
Val parai so without incone.

H LLI ARD
Details, rel ax.

He hands Charlie a scotch

CHARLI E
Is it a place?

HI LLI ARD
Is it aplace? It is ny life. "M
Vida. "

CHARLI E

Must be sonme good menori es.

H LLI ARD
The best, M. Steen. The best.

Hilliard downs his drink, releases the glass to his desk,
and firmy offers his hand.

HI LLI ARD ( CONT' D)
Wel cone to Standard O |, son

Charlie gives himan enthusiastic shake.

CHARLI E
For a mnute there | didn't think
I"d get the job.

HI LLI ARD
It is us who need you, not the other
way around. Al ways renmenber that.

Hilliard turns around to | ook out the w ndow agai n.

CHARLI E
Thank you for this opportunity, sir.

HI LLI ARD
Just make ne proud.

19.



I NT. HOTEL ROOM - N GHT

20.

Charlie is in a drab hotel roomthat |ooks like it has been
decorated by an interior designer who specializes in funera

parl ors.

Charlie on the phone...

CHARLI E
Wanna know how nmuch 'l be naking?

ML. (V.Q)
Charles, you know | don't care about
things like that. It won't inpress
ne.

CHARLI E
What's a guy gotta do to inpress a
girl these days?

Long pause.

ML. (V.Q)
Let me think.
CHARLI E
You still there or you off making a
[ist?
ML. (V.Q)
I m t hi nki ng.
CHARLI E
See? Whatever it is, it ain't easy.
ML. (V.Q)
No, it's not.
(beat)

Just be yoursel f.

CHARLI E
(not sure he heard)
What's that?

ML. (V.Q)
| said: just be yourself. That's

what you got to do to inpress a girl.

CHARLI E
Who's the girl?
ML. (V.Q)
"Il tell you...if you don't tell ne

how rmuch you' re gonna nake. Deal ?



CHARLI E
Suffice it to say | can pay off
Chicago Bridge and Iron in half a

year.
(beat)
It solves one problembut creates
anot her .
ML. (V.Q)
What ?
CHARLI E

|"ve got to go to South Anerica.

ML. (V.Q)
Way woul d that be a probl enf?

CHARLI E
"' mgonna be away for a while, naybe
a long tine.

Pause.
ML (V.0)
You worried about that girl?
CHARLI E
Shoul d | be?
ML (V.0)

I could keep an eye on her for you

CHARLI E
How | ong you think you could do that?

ML (V.Q)
| don't know, Charles. There are a
| ot of unknowns in |ife.

EXT. SKY - NEW DAY

Atiny silver plane flies in a fiery orange sky. The sun
sequentially peeks through a series of its portholes.

| NT. DOUGLAS DC-6 - SAME

The passengers are in a cozy state of hibernation.

A jaunty STEWARDESS nakes her way down the aisle gingerly,
alternately | ooking on both sides at her charges---like a
nurse in a maternity ward.

Charlie is resting confortably, his head tilted | ooking out
at the bright orange sunset in the w ndow.

21.
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The sun glints off the silver wing of the plane.

As the plane rolls slightly, the bright orange |ight shines
onto his face.

STEWARDESS
(gesturing)
M ster, you can pull the curtains if
you |ike.

CHARLI E
| already did. Thank you.

She gives hima knowi ng smle, sashays farther down the aisle
and tends to anot her passenger. He | ooks back out at the
setting sun.

EXT. Al RPORT TARVAC (LI MA, PERU) - NEW DAY

Charlie steps out of the plane with a suitcase and | ooks
ar ound.

He notices a small group of five Americans in their black
slacks and birth control gl asses.

He wal ks toward them

ANDY MCGE LL introduces Charlie to the others. MG II, a scruff-
faced Canadian in his early 40s, exudes conpetence and

confi dence---an over-achi ever who never got his due, but the
one guy you can always count on in a pinch.

MG Il and Charlie head toward his jeep

MCA LL
Those are sone of the guys you'll be
wor ki ng with.

CHARLI E

They seem | i ke good nen.

They get into the jeep. MG II| starts it up and they jolt
into notion.

MCA LL
Sone of the best. How was the flight?

CHARLI E
First flight ever.

MCA LL
I"mgoing to drop you off at your
quarters, and then |I'm heading into
town with the rest of the guys. You're
wel come to join in if you Iike.
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CHARLI E
"Il take a rain check. |'m gonna
try to get settled in first.
MCA LL
If you need anything, |let me know.
CHARLI E
You'll find that I'mpretty self-
cont ai ned.
MG Il smles to that.
MCA LL

Then you' Il fit right in.
| NT. GROSSMAN S OFFI CE - NEW DAY

A Mail Clerk hands Grossman a letter from STANDARD O L
addressed to him its stanp proudly procl ai m ng PERU

Handwitten in the upper left corner is M. C A Steen.

Wth everyone el se around absorbed in their work, G ossman
enjoys this private noment with a smle, and rests the letter
on the top of his bureau: savor it later.

EXT. MOUNTAIN FOOTHI LLS, PERU - NEW DAY

Charlie, holding a map, is getting bunped around in a noisy
jeep on rough, arid terrain.

CHARLI E
Now | know what it's like to be
Dougl as MacArt hur.

The driver | ooks back.

DRI VER
What's that, sir?

He puts down the map. Slapping the side of the jeep with his
hand. . .

CHARLI E
|"ve got to get me one of these...and
t he corncob pi pe.

DRI VER
Yes, sir.

CHARLI E
One conplication, though.



DRI VER
The cost of the jeep?

CHARLI E
| don't snpke.

INT. PUB (LIMA, PERU) - NI GHT

Tomry Dorsey is playing froma jukebox in the corner.

Charlie and MG I, rmugs in hand, venture to a dark corner
of the pub.
MCA LL
How was Chi cago? Is that ol d coot
Pettijohn still up there?
CHARLI E
I was only up there for a year. You
knew hi nf
MCA LL

Hell no. Only read that book he and
Krunbein wote. What was it?

CHARLI E
Manual of Sedi nentary Petrol ogy.
MCA LL
That's the one.
CHARLI E
Has it hel ped?
MCA LL
No way. | prefer igneous.

They | augh.

MCA LL ( CONT' D)
What about you?

CHARLI E
Petrol eum was ny specialty.

Rai si ng his gl ass...

MCA LL
Vell, let's see howlong it wll
take you to get a lay of the I and.

EXT. PERUWVIAN O L FIELD - FlIELD OFFI CE - NEW DAY

McG Il and ot her engineers are huddl ed around a desk
di scussi ng techni cal operations.
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They hear a vehicle screech to a stop outside the field
of fice, scattering gravel

A wor ker covered in grinme bursts in, breathless.

VORKER
We found a gusher.

MG Il rises fromhis desk

MCG LL
What ?

WORKER
Steen found a gusher.

MCG LL
So?

WORKER

W can't stop it.

A brief moment is required to take it in, before everybody
pi l es out.

PERUVI AN O L FIELD - LATER
Multiple jeeps arrive at the |ocation.

Five MEN are working hurriedly around the rig to stop the
flow of oil.

Am dst the nmen, Charlie | ooks up and sees MG IIl. Charlie
smles, self-satisfied.

MG Il snmles back at himwith a howi n-the-fuck-did-he-do-
that? kind of |ook on his face.

PERUVI AN O L FI ELD - LATER

Anot her rig oozes oil around the shaft entrance.
FI ELD OFFI CE - N GHT

Chanpagne al |l around.

PERUVI AN O L FlI ELD - NEW DAY

Charlie is busy tending a drilling rig.

McG || approaches and yells over the noise of grinding
machi nery.

MCA LL
St een.



Charlie signals for one of the other nen to take over.

CHARLI E
| worry when you call ne Steen

MCA LL
I just got a call from Houston. Looks
i ke they want you back st ateside,
ASAP.

CHARLI E
They wanna pull me off this project
right now? Is it sonething I should
worry about ?

MCG LL

Par anoi d?
CHARLI E

| have a way of stepping on toes.
MCG LL

(1 aughs)

You?
CHARLI E

Round trip?
MCG LL

Nope. Must be sonme bi g new assi gnnent.

CHARLI E
How can you tell?

MCA LL
It's not Ferguson.

CHARLI E
Par kes- Robi nson?

MCA LL
You have sone truck with the nman

CHARLI E
"' mgonna m ss the camaraderi e.

Charlie quickens his step with MG IIl foll ow ng behind

EXT. Al RPORT TARVAC (LIMA, PERU) - NI GHT

Charlie and MG |1, each carrying a suitcase

wal k up to a
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silver Douglas DC-6, cerenmoniously lit |ike a dianond agai nst

bl ack sati n.



A warm gol den |ight emanates fromthe tail door

stops ahead of Charlie.

MCA LL
What is it with you, Steen?

CHARLI E
What do you nean?

MCG LL
You live a charned life. What's your
secret?

CHARLI E
My secret?
MCA LL
Yeah. Your secret. | nean, you come

down here with an invisible divining
rod or something, walk around in
circles, put chicken scratches on a
map, and all of a sudden..

CHARLI E
Fear of failure.

MCA LL
We all have that.

CHARLI E
Maybe 1've got nore of it.

MCA LL
| don't want to conpete with you
Charlie, but that's conplete bullshit.

CHARLI E
You really want to know?

MCA LL
Yeah.

MG ||

Charlie beckons MG Il to inch forward, confiding...

MG ||

CHARLI E
Before | got here? ML.

backs off.

MCA LL
Don't be cryptic, Steen. \What does
it stand for?

CHARLI E
ML.? Hell if I know.
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MCA LL
That's your secret?

CHARLI E
Not ny secret.

MCA LL
Ok, now | don't believe you for sure.
(smrks)
Selfish jerk. Have a safe flight.

MG Il hands Charlie a suitcase

CHARLI E
I'll be in touch.
MCA LL
ML.?
Charlie w nks...
CHARLI E

M L.
MG || shakes his head.
Charlie ascends the steps into the plane.
MG Il explodes with..

MCA LL
[t's Motherlode, isn't it?

Charlie just smles out fromthe interior of the plane, giving
hi ma thunbs-up

The door closes, and the plane's four prop engines sputter
to full throttle.

MG Il backs away slow y---the eureka nmoment quickly wearing
of f.

McG || scratches his head as the plane rolls away.
INT. H LLIARD S OFFI CE - N GHT
Charlie and Hilliard are standing in his office.

HI LLI ARD
Was it everything | said it was?

CHARLI E
Whi ch part?
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HI LLI ARD
The nost inportant one.
CHARLI E
| didn't have enough tinme.
HI LLI ARD
You' ve got to make the tinme count,
son. Let's celebrate. What' |l you

have, a Scotch?

CHARLI E
Scotch is fine.

Whi | e pouring out four glasses of scotch...
HI LLI ARD

You' ve got that | ook in your eye. |
know t hat | ook.

CHARLI E
If you say so.
(beat)
One will be fine for ne.
HI LLI ARD

(surreptitious smle)
| want to nake sone introductions.

Two men enter the office.

WALLACE, early 50s, is your standard cookie-cutter conpany
man with a natural instinct to navigate his way into favorable
situations and out of bad ones.

Hi s | ackey, OLIVER, niddle 40s, is an obsequi ous, groveling
pilot fish to Wallace’ s | andshark.

OLlI VER
Hill.

H LLI ARD
Gentl enen. Charlie Steen.

Wal | ace and A iver take turns shaking hands with Charlie.

WALLACE
Wal | ace Ferguson.

CHARLI E
O course.

OLl VER

Qiver Tuttle. W keep on hearing
about you, M. Steen.



CHARLI E
Pl ease. Call nme Charlie.

Hilliard distributes glasses of scotch to all assenbl ed.

WALLACE
Did Hlliard tell you what he's
cel ebrating?

CHARLI E
No.

HI LLI ARD
I"mcelebrating Charlie's success in
Peru. Here's to the biggest oi
reserves in South America. Sal ud!

They all toast Charlie.

OLl VER
Congratul ati ons, M. Steen.

WALLACE
Wel | donel!

Charlie basks in the cel ebratory atnosphere.

WALLACE ( CONT' D)
Did HIlliard nmention the other thing
he's cel ebrating?

CHARLI E
Naw, he keeps ne in the dark.

OLl VER
He keeps everybody in the dark. Hell,
he keeps his own office in the dark.
Coul d be daylight outside right now
and we wouldn't know it.

Laughter all around.

WALLACE
Hilliard is retiring.

The jovial air has vacated the room

CHARLI E

Ah, Hilliard. I"'msorry to hear it.
HI LLI ARD

I"mnot. I"mlooking forward to

escape.
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WALLACE
What are you gonna do with all that
noney you made? Sail the worl d?

HI LLI ARD
Woul dn't you like to know.

WALLACE
What | would like to know is: al
t hat noney.

Laught er.
HI LLI ARD
That's why |'m handing Charlie to
you, Wallace. Treat himright.
OLl VER
W'll treat himw th kid gl oves,
Hill.
WALLACE
W were thinkin" of putting himon
t he Quero Fornmati on.
HI LLI ARD
Oh. | thought you m ght have gotten
sonebody el se on that, but...it's
your call now.
WALLACE
It's a good test case for Charlie.
HI LLI ARD
Not that Charlie needs it. Charlie
just mapped the largest oil field in
Sout h Aneri ca.
WALLACE
O course. Naw | wanna keep himon
a short leash so | can see the magic
at worKk.
Hilliard raises his glass to Charlie with a nod.
HI LLI ARD
To Charlie.

The others join in: bottons up.
EXT. NEAR STREAM ( TEXAS) - NEW DAY
A smal | GATHERI NG of twenty nen and wonen in fine, formnal

garb are congregating a small distance away...fl ecks of bl ack
and white and red am dst green wi | dgrass.
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Charlie and ML. walk up to a precipice with a grand vi ew of
t he stream bel ow--she wearing a bridal gown and he weari ng
a satin-finish tuxedo.

CHARLI E
| could never figure out what the
hell this is for. Is it necessary?

Charlie is holding a goldenrod cunmrerbund. M L. grabs it
fromhis hand and playfully places it over Charlie's nouth,
ki sses him | aughi ng.

M L.
(softly)
Don' t.

She runs off, with Charlie in pursuit.
EXT. QUERO FORMATI ON ( QUERO, TEXAS) - NEW DAY

Charlie pulls up in a jeep. He gets out, and frustrated,
takes off his hat, wipes his browwth the sleeve of his
shirt. He takes a swig fromhis canteen and | ooks around.

He wal ks a bit and kicks a rock on the ground, which rolls
for a while and then stops on a large nmud crack. There is

nothing but a dry |ake bed for mles in all directions---

except for a dead, barren tree.

A raven flies overhead, squawking.
EXT. CEMETERY - NEW DAY
Peopl e are leaving a burial site, including Charlie. Wallace

and diver and other conpany nen and their w ves scatter out
behind Charlie. MG Il catches up. Continuing to slog...

MCA LL
Hel |l uva way to catch up, isn't it?
CHARLI E
It's good to see you again, Andy.
MCA LL
By the way, | figured out your rea
secret.
CHARLI E

And what's that?

MCA LL
It was Hilliard. He protected you
the whole tine from Wl l ace.



CHARLI E
Never got a chance to really thank
himfor giving me ny start.

MCA LL
He didn't.

33.

Charlie | ooks over at MG IIl---the coment hitting hard

MCA LL ( CONT' D)
(changi ng the subject)
Never did figure out what ML. is,
t hough.

Charlie forces a smle
MCA LL ( CONT' D)
He was a good guy, but a conplete
nystery to ne.

CHARLI E

| don't think anyone really knew him

all that well. A strange man, but
interesting. Only got to do once
what he want ed.

EXT. QUERO FORVATI ON - NEW DAY

Charlie is crisscrossing the formation in his vehicle, kicking
up long plunes of dust in his wake.

QUERO FORMATION RIG 1

Charlie stops by a noisy drilling rig. One man supervi sing

the rig shakes his head and turns back to help his nen operate

the rig.
QUERO FORMATION RIG 2

Wth another rig is in the background, Charlie and four other
GEOLOG STS are poring over geol ogi ¢ maps, contour maps,
seism c data naps spread over the hood of his vehicle.

Charlie drives away, again kicking up a funnel

QUERO FORVATION RIG 3

of dust.

and

At another rig, dry cores laying on the ground consi st of
every desert col or inmaginabl e---but nothing dark and certainly

not hi ng bl ack.

He steps on one, pulverizing it.
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I NT. CEO OFFI CE - NEW DAY

Echoes of Hilliard s office remain, but it's clear a new
tenant has noved in. Charlie, standing up, is agitated. From
al | appearances, a now slightly overwei ght Wallace controls
the neeting. Aiver, his adjutant, |eans up against his own
desk.

CLI VER
Where's the report?
CHARLI E
There isn't one. | went out there.

Not hing. Can’t find any anticlines.

OLl VER
Sonebody had the notion that there
is oil out there. O herw se we
woul dn’t be having this conversation.

Wal | ace is | ooking for sonething in his shirt pocket, on his
desk, then desk drawers. He can’t find what he is | ooking
for, and gives up. Qiver opens his cigarette case and runs
over with it toingratiate hinself with Wallace. Qi ver,
reaching into his pocket for a lighter, is waved away.

WALLACE
| can get nmy own |ight. Thanks.
(to Charlie)

What the hell do you mean you can’t
survey the area?

Charlie points to enphasi ze..

CHARLI E
Have you been out there? The only
thing | can survey it for is road
construction. There isn’t any oi
out there, at |east not based on
structures that are oil-bearing.

WALLACE
| don’t believe you.

CHARLI E
You don’t have to believe ne. You're
wel come to sink dogholes all over
that stretch. And you know what? You
m ght even be | ucky enough to find
sone oil, but it wll have been brute-
force, not based on known
geol ogy...which is what you hired ne
for.



WALLACE
| didn't hire you, if you renenber

CHARLI E
Sci ence is science, Wll ace.
WALLACE
Unbel i evabl e.
CLI VER
Unbel i evabl e. | nmean, that you can't

find anything out there. Right?
A iver | ooks over to Wallace for approval

WALLACE
What the fuck is this? Tell ne,
Qiver, is this a goddam joke?

CHARLI E
You got amesia or forgotten
everyt hing you ever |earned?
(to diver)
Why don’t you crack that w ndow open
and let's get sone oxygen in here
for Wall ace.

WALLACE
Never in ny years have | ever
experienced this kind of
i nsubor di nati on

Aiver starts for the w ndow

WALLACE ( CONT' D)
What are you doi ng?

OLl VER
| was gonna get the w ndow.

Wal | ace shakes his head in disbelief.

CHARLI E
You're not qualified to call it...you
don't even know t he goddamm sci ence.

WALLACE
So |' m supposed to ignore the opinions
of real experts just for you?

CHARLI E
You' re always ready to accept it
when it supports what you guessed,
and then you wanna reject it when it
doesn’t confirm what you dreaned up



WALLACE
This map. ..

CHARLI E
This map i s neani ngl ess. Frankly,
it’s a piece of shit...the |and
doesn’t care what the map says.

Charlie lifts a wooden chair. ...

CHARLI E ( CONT' D)
What is this about for you? Control ?

...and slans it on the fl oor.

WALLACE
Is it for you?
CHARLI E
Hlliard woul d have never. ..
WALLACE

Wth all due respect, Hilliard used
to know how to pick '"em but the

| ast ten years?...he hadn't done
anyt hing i nportant.

CHARLI E
And t hat nakes you feel adequate
now?

WALLACE

Ok, Oiver, get this guy outta here.

CHARLI E
| think we're getting to the real
i ssue here, aren’t we? |I'msorry
this isn't another Peru for you,
wal | ace.

OLl VER
| think you re stepping over the
l'ine.

Charlie whips his head around..

CHARLI E
Is that a |ine on another one of
your imaginary maps, Qiver?

WALLACE
Looks to ne like your |uck already
ran out in South America, Charlie.
You just wasted me a precious nonth
on that site.
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CHARLI E
Thi nk you wasted a nonth? Well, get
ready to waste another one.

WALLACE
I"mnot interested in what you have
to say, because you don't work here
anynore.

CHARLI E
VWhat ?

WALLACE
| coul da had sonebody out there who
knows what the hell they’ re doing.

OLl VER
Good luck finding another job in
oil, ny friend.

Facing Wallace, Charlie pulls his jacket froma chair.

CHARLI E
We'll see about that, won't we?

Charlie approaches diver, |ooks himup and down, and breathes
into his face...

CHARLI E ( CONT' D)
And you, | don’t |ike how you use
the word, “friend”. G ossman woul d
at least take the tine to look it

up.

And with that parting shot, Charlie stornms out of the office.
Aiver turns to Wall ace. ..

CLI VER
Who' s G ossman?
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